


Frantz 3
Vineyard Haven, Massachusetts
By Richard C. Tremaglio

For onee, the architectural photographer's convention of unpopulated
spaces seems true to life; Richard Tremaglio®s retirement house for
Beatrice and David Frantz is, in fact, a home that awaits its owners,
Year-round residents of Martha's Vinevard, the Frantzes are still
firmly ensconeed in another dwelling Tremaglio designed for them only
& ferw mibes away from the new house, “Frantz 1,” a rambling
assemblage of personal mementos and hand-crafted structure, was
conceived on site and built between 1968 and 1972 through a
collabarative effort of architect, client, and friends (see RECORD, May
1982). “Frantz 2" is a remodeled tower in the Azores. If each of those
buildings is virtually an autoblographical essay, neither was intended
as a definitive work; looking ahead to future chapters, the Frantzes
foresee a time, maybe five or 10 years hence, when they will need a
smaller, more manageable establishment. To that end they providently
aequired a secluded two-acre lot and engaged Tremaglio to devise
“Frantz 3, a compact yet comfortable retreat that could be rented out
until they decide to move in.

The architectural heritage in the Frantzes” neck of the woods, never
one of the Vineyard's more fashionable resorts, runs to unpretentious
shingled bungalows and ranches. 1 hoped to pefer to these precedents
but also transform them—gently—in a complex mixture of wood-
framing methods,” the architect says. The seemingly casual
arrangement of his manifold transformations belies. a coherent esthetic
and functional order. Working outward from a *“four-poster” of
conerete columns (one of which he pushed outside to mark the entry),
Tremaglio dovetailed post-and-beam structure, partitions, and movable
acreens to form a nest of dizcrete rooms and overlapping spaces. The
layout iz uncommonly adaptable, permitting the house to be zoned for
summer or winter use, and for eceupancy either by multiple tenants or
by the owners downstairs and a servant or nurse in the loft above.

Dutside, the calm horizontals of roof planes and a stringeourse at
second-floor kevel unify the subtly varied rhythm of frame, cladding,
and fenestration, and securely link the carport to the main body of the
house. Indoors, the masonry columns and a brick hearth reinforee the
symbalic focus of a family living and dining area, which is clearly
vigible [rom the downstairs bedroom. The Frantzes wanted a house
where if one spouse is eventually bedridden, be or she would never feel
shut off. Indeed, even a solitary resident need not complain that
“nobody’s home,” according to Tremaglio: “You can sit alone at the

table and it's almost as though the three eolumns are friendly company.

They seem to say that you and the things the building is made of are all
part of the same place.” [, B,
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Though e generally arofds
hestorical decoration, Rickard
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from the public rood to the east
(preceding pages) gl still aford a
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open parches ease the bransition
from landecape lo architectnre, fusi
ax slaggered Aagetones blur the
Soundation line, and extrided posts
and beamis frply continuily with
the buileling ' fnlernal sfructure
Rather than igrore the garage agn
regrel fable appendage, or disguise if

ax a meock barn, Tremeglio has
indegrafed of inlo the body of hig
dextgu. In stmilar fasliion, a porch
and peak-roofed bay dignify the back




door fopporife) which overlooks a
cugtonary short cul to the
waterfrond wsed by area residenis,
(rray bleacked cedar shingles and
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iniricate artiewletion of the focndes
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making tn the vizible fobric of the
hause, Jiisl as Trrmm_qn'lr.lﬁnf
comeetred the plan ag a fon ragrare
group of corcrele columng, whick he
then pnrodified (Transposing one pier
to the eniry porchland elaborated fo
suil iz program, e inifially
ardered the enclosing walls info a
serves of regular gabled pailions,
wkich in furn conld be erporded or
cul away Like pentimenti, insel
panels of slole iy Hee

dizplacement of primary windme
wiits, and verfical copper &lvips
fe.g under the right-haud gable
elape in photo oppasite) trace the
hidden inlersection af interior
partittons with ertertor cladding,
Tremragiio condrasts this almosl
oheezsive calewlofion with his
epproach to earlier desiga “When |
started an the first Frants house |
wax a product of the 6. [ lived on
site and §enconraged ad hoe

invoirement by eleents and burlders,
in the hands-on gpirit af the lime.
Tomes have chamged, though, and
partly throwgh my teaching af MIT,
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eeanamy of means. [ now feel that |
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.ﬁ] being onl fa the feld struggling
Sora consensus on which kind of nal
fo uge "
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Iri winder, sliding partitions can be
closed to seal off the solarium (lop
photo) and increase the thermal
efficiency of a wood stove and
Sireplace tn the main fiving/dining
aren. During the warmer seasons,
clerestory windows, glazed cefling
hatehes, and skylights open for
ventilation. Meticulons
ernflemanship is apparend
throughout in exposed structure and
Sinizh detarls that seemn o define
space without contaiming if; the
effect is equally reminiscent of
Japanese architecture and de St
“Iwanted lo bﬂny oul the collective
quality of space, " says Tremaglio. It
15 a gathering q,l"pmpk._.il"u reture,
and structure. " Floors are oak, trim
iz clear pine, kitchen cabinels are
cherry, beams are fiv, and first-slory
eeilings ave mango plywood,
Tremag!m rightly placed great foith
i frig contractor: the construction
Soreman was onee a shipbuilder and
most af iz cren were “local boat
types. " The few surprises they
presented were happy, Having
roughly sketehed out a curved
apering for hendroom af the lop of
the stairs, for ecample, Tremaglio
refurned a week lnter to find a
perfect wooden arch in place,
complete with imposts. Caught off
guard by a “post-Modern " detail that
ke would not kave desigred himself,
Tremaglio asked the foreman how it
eame fo be, “This iz whal all the
archilects around here are doing
nowr, e was told, Tremaglio chose fo
leave the arch in place as “part of the
whole eolloge. ™
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Frantz 3

Vineyard Haven, Maossachusells
Owners:

Mr. and Mrs. David H. Franiz, Jr.
Architeet:

Richard C. Tremaglio

& Story Street

Cambridge, Massachusetis 02138
Richard C. Tremaglio,
architect-in-charge;

James Anderson, production
assistant

Structiral engineer:

AM. Tremaglio

General contractor:

Martha's Vineyard Construction Co,

Photographer:
Herl Engelsbery
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